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Notes. 

Upon the recommendation of the Building Com- 
mittee, the Trustees of the Museum have sent a com- 
mission consisting of the Director and Messrs. R. 
Clipston Sturgis and Edmund M. Wheelwright, archi- 
tects, to Europe, to make a study of certain museums 
in connection with the preparation of plans for the 
new Museum. The. expenses of these gentlemen have 
been provided for by a gift of money for the purpose 
from friends of the Museum. The party sailed from 
Boston on January 2 for Genoa, and will be absent 
about three months. The problems to be studied are 
mainly connected with light, arrangement and admin- 
istration, it being the wish of those who are occupied 
with the plans for the new Museum to obtain exact 
and full information not only about the more satisfac- 
tory of the older galleries but the more promising of 
the new. The President, Mr. Samuel D. Warren, who 
is also chairman of the Building Committee, accom- 
panies the party. 

Mr. John Briggs Potter, Keeper of Paintings, re- 
turned from Europe on January 11, after four months 
spent in the study of modern methods of installing 
and caring for pictures. 

A Manual of Italian Renaissance Sculpture, as il- 
lustrated by the casts in the Renaissance Room, has 
been prepared by Benjamin Ives Gilman, Secretary of 
the Museum, and is now in press. While the number 
of Italian Renaissance casts exhibited at the Museum 
is small, the collection contains several of the master- 
pieces of the period and some representation of all the 
most noted sculptors. Other casts, including those of 
the Gattamelata and Colleoni equestrian statues re- 
cently given by Francis Bartlett, cannot at present be 
exhibited for lack of space. Of the works referred to 
in the Manual which are only fragmentanly or not at 
all represented among the casts, most may be studied 
through photographs in the Museum collection. The 
Photograph Room, to which all visitors to the Museum 
are welcome, is No. 20 in the basement of the building. 

The total number of visitors to the Museum during 
the past year was 295,416, including 198,806 on Satur- 
days and Sundays when the Museum is open free, and 
31,523 paid admissions. The average number of Sun- 
day visitors was 2,407. The figures in the preceding 
year were: Total 257,065; Saturdays and Sundays 
174,756; and 21,928 paid admissions; average on 
Sundays, 2,111. 

The number of tickets issued in the year admitting 
teachers in public schools free to the Museum was 
1,244, entitling them to bring 5,967 pupils. On applica- 
tion from instructors and students in colleges and 
elsewhere, 1,552 tickets have been issued. 

The current expenses of the Museum for the year 
were $77,766.68. Subscriptions from friends of the 
Museum toward these expenses continue to form a 
large share of the income applicable to them. The 
amount contributed during the past year was $12,937, 
a sum slightly in excess of that received for the same 
purpose in 1903. 

On the evening of December 18 the Annual Sub- 
scribers to the Museum were invited to the opening of 
the exhibition of the laces of the Museum arranged 
in the Textile Gallery. 



Experimental Gallery on Huntington 
Avenue. 

A small committee representing the Museum staff 
and the architects who are employed for the considera- 
tion of the building problem was appointed early last 
month to superintend the work of investigating the 
question of lighting the new Museum. The observa- 
tions have been made by Mr. W. R. McCornack, a 
graduate of the Massachusetts Institute of Tech- 
nology. 

Professor Charles L. Norton of the Institute has 
continued to give his invaluable services to the direc- 
tion of the experiments, with the assent of the In- 
surance Engineering Experiment Station, while the 
Institute has lent the necessary instruments and the 
use of its equipment for the furtherance of the work. 
The Boston Plate and Window Glass Company also 
has given advice and assistance. 

The intention is to test both overhead and side lighting 
and their adaptability for pictures, sculpture, and other 
objects of art, and to determine the most favorable 
conditions. At present the problem of lighting picture 
galleries from above is being considered, and the ex- 
periments have been confined to the conditions affect- 
ing a room lying east and west. 

The aim to obtain in the gallery an illumination of 
average intensity and evenness of distribution is ren- 
dered difficult not only by the varying susceptibility of 
human eyes but also by the number of uncertain 
quantities to be considered. To mention some: the 
surface and tone of paintings, the effect of the back- 
ground employed, the height of the gallery, the area 
of the ceiling opening, the altitude of the sun accord- 
ing to the season, the change in the strength and 
direction of the sun's light in the course of the day, 
the difference in quality between light from the south 
and from the north, and the constant variation due to 
changes of the weather. Many dispositions have been 
considered and results already reached are warrant 
for the undertaking and the earnest of its further 
success. 



Arthur Price. 

Arthur Price, Custodian in the Picture Galleries, 
died on December 28, in his seventieth year, after an 
absence from the Museum of several months on ac- 
count of illness. To many visitors to the Museum 
Mr. Price was the best known of its personnel. Every 
questioner found in him the ready source of abundant 
information about the pictures he guarded; the ofien- 
told story seemed always fresh to him, and for his 
zeal in telling it a very large number of people in 
Boston remember him with sincere gratitude. Of not 
a few his goodness of heart, his cheery simplicity and 
homely wit had made him the warm personal friend. 
He respected his position, and therefore was himself 
respected. He meant to do his day's work well, and 
still retained in his quiet sphere all the vivacity and 
interest in life that had marked his earlier years. He 
was born at Cersey, near Windsor, England, Septem- 
ber 19, 1834. At eighteen he joined the army and 
later saw much service in India. Coming to America, 
he became the personal attendant of William H. Seward, 
formerly Secretary of State of the United States, and 



